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XAIPETIZMOZ TOY AHMAPXOY MNMA®QOY K.®AIAQNA ®AIAQNOZ

WELCOMING SPEECH OF THE MAYOR OF PAFOS, MR. PHAEDONAS PHAEDONOS

H Mapog, w¢ KANpovopog plag TAouolag kat  Bapldg
TIOALTLOTLKIG TTIapAdoonG KAl WG EKPPAOTHG Hlag olyxpovng
KAl TIAPAYWYLKAG KAAATEXVIKAG Spaotnplotntag, Blwvel
KaBnpepLva TNV avaykn yta avaBdadpion kat PTIAOUTLONO TOU
TIOALTLOTLKOU TNG TIPOLOVTOC.

H avdykn autr ylvetat akopn To emikaipn orfpepa mou n
Mdawog €xeL TN PeyaAn T, al\d kat T Baptd eubuvn, va elvat
MoAttiotikn Mpwtevouoa tng Eupwrng yta to 2017.

Paphos, as heir to a rich and heavy cultural tradition and as an
expression of a modern and productive artistic activity, is expe-
riencing daily the need for upgrading and enriching its cultural
product.

This need becomes even more relevant today, when Paphos
has the great honor and responsibility to be the European Cap-
ital of Culture for 2017.

It is in this spirit that we willingly accepted the proposal of the

Elval pe to mvelpa auto Tou ipdBupa anodextrkape
TNV TIPOTAON TWV SLOPYaVWTWV ToU AteBvoug PeoTBAA
Kwnuatoypdgou Kutpou va otnploups Kal (QE£Tog
Tov kata§lwpévo auto Beopd.

‘Evag dAAOG AGYog TIou XalpopaoTe blaitepa yla tn
Slopyavwon tou onpavtikol autol PeoTtBAA g 77
Téxvng otnv TIOAN pag elvat To yeyovog otL to BpaBeio
«Xpuor) Appoditn», To otmolo aroteAel TAéov opdanpo
ota SLEbvr| Knpatoypag@lka SpwHEVA, OUVASEL Kal
tautidetal pe tov Afjpo tng MNagou, TG TOANG Tou SLa
HEOOU TWV ALWVWV EXEL CUVSEDEL TO OVOPA TNG HE TO
pUBo kat tn Aatpeia tng Appoditng Kat €xel WG EPPANPA TG
Tn Ocd.

Yo autr), Aoutdy, tnv évvola BewpoUlpe OTL To DeOTIPAA
SLe€ayeTal TIAEOV OTOV (PUOLKO TOU XWPO.

Elpatl B€Ratog otL n cuvepyacia tou Afpou pe To PeoTBAA Ba
OUMBAAEL OUCLAOTIKA OTNV EKTTANPWON TWV KOLWVWV HAg OTOXWV
yla otptén Tou TIOALTIOPOU OTn XWpa Hag, Yl TEEPALTEPW
avamntuén tng Kwnuatoypa@lkig TéExvng oTtov TOTIO Pag, yia
QAVASELEN TNG LOTOPLKNAG KAL TIOALTLOTIKNG Hag KAnpovopiag, yia
avaBabpLlon Tou ToUPLOTIKOU pag TpolovTog Kat yla Slebvn)
ipoBoAn tng enapylag pag.

EUxopat otoug SlopyavwTteg KABe emituyia kal KaAr CUVEXELQ.

daidwvag Paidwvog
Anpapyog Magou

organizers of the Cyprus International Film Festival to
support also this year, this established institution.
Another reason that we are particularly pleased
with the organization of this important 7th Art Festi-
val in our city is the fact that the “Golden Aphrodite”
Award, which is now a landmark in international cine-
matographic events, is consistent with and is the same
as the Municipality of Paphos, a city that has linked its
name to the myth and worship of Aphrodite through
the centuries and has the Goddess as its emblem.

E d In this sense, therefore, we consider that the Festivalis
now taking place in its natural space.

I am sure that the cooperation of the Municipality with the Fes-
tival will contribute substantially to the fulfillment of our com-
mon goals for the support of the culture in our country, for the
further development of Cinematographic Art in our country, for
the promotion of our historical and cultural heritage, for the
upgrading of our tourist product and for the international pro-
motion of our province.

| wish the organizers every success and good continuity.

Phaedonas Phaedonos
Pafos Mayor

Elval pe peydhn xapa mou €xw TNV Suvatotnta va SLatuTwow
€K PEpoug Tou Mavemotnuiou NedamoAlg Magou, autda ta
Alya Adyla pe tnv €ukalpia tou 120u Aebvoug deotiBAr
Kwnuatoypdagou Kumpou, gvog SnAadr peydAng onuactac,
TIOAUSLACTATOU TIOALTLOTIKOU YEYOVOTOC.
H xapa pou pdAlota o@esiletal Kat
Slaitepoug Adyouc.

O Tpwto¢ awopd TV cupBoAn tou Mavemotnuiou
NeamoALg Mdgou otnv ulotoinor) Tou.

O  Seltepog  ywatl  @ETog, ywa  TPWIN
(POPA,CUPPETEXOLV JE EPYACLEC TOUC, OTNV EVOTNTA:
VIDEO ART, APXITEKTONIKH KAI XYMMONOIA, @oltnteg
KAl (OLTATPLEG TNG XXOANG APXLTEKTOVIKAG, Mnxavikng Kat
MewmepBaMovTkwy ETlotnuwy tou Mavemotnulou pag,

oe 0o

KAAH ETTITYXIA

JO0Awv Zevomoulog,

ApXLTEKTWY, OpoTIHOG Kabnyntric EMM,
Koopntopag oA g APXLTEKTOVIKAG, Mnyavikrg Kat
FewmepLBaMOVTIKWY ETlotnpwy

MavemotruLo NeamoALg, Magog

It is with great pleasure that | have the opportunity to address
on behalf of Neapolis University these few words with the oc-
casion of the 12th Cyprus International Film Festival, a highly
|mportant and multidimensional cultural event.
N[fs This pleasure of mine is further due to two specific

= reasons.
"4 The first has to do with the fact that Neapolis Uni-

_ |versity, Pafos, strongly supports its implementation.
Secondly, because for the first time, in this year's
Festival, students of the School of Architecture,
Engineering, Land and Environmental Sciences of
our University, participate with the project: VIDEO ART, AR-
CHITECTURE AND COMPASSION.

MY WARM WISHES FOR A GREAT SUCCESS

Solon Xenopoulos

Architect, Professor Emeritus, NTUA

Dean, School of Architecture, Engineering, Land and Environ-
mental Sciences

Neapolis University, Pafos
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KAAQZOPIZMA - GREETINGS

Exppd{oupe TNV uyvwpoaUvn Hag yLa tnv umoatrptén Twv e8eAoviwy, Twv oupBoUAWY, TWV YOPNYwWV, TwV UTTOOTNPLKTWV KAl TWV ETALPWVY:
Kurtpiakdg Opyavioudg Touptopod, Anpog Magou, Mavertotripto NedmoAwg Mdgou, Mdpog 2017 KA.
120 tawleg pikpoU Kat peydhou prikoug mapouatadovrat kabwg kat n véa katnyopia “fuvaikes kivnuatoypagpoUlv ags Kurtpo kat EAAdSa!”

Xapelte TG IpoBoAég!

Nétpa Tepdn

16pUTpLa

AteBvég deatifdA Kwvnuatoypdepou Kumpou
WIFT CY - Women in Film & Television Cyprus

We express our gratitude for the support from our volunteers, jurors, sponsors, supporters and partners: Cyprus Tourism Organisation,

Municipality of Pafos, Neapolis University, Pafos 2017 etc.

120 short and feature films are screened and the new category "Women are filming in Cyprus and Greece!"

Enjoy the screenings!

Petra Terzi

Founder

Cyprus International Film Festival

WIFT CY - Women in Film & Television Cyprus

ZYNENTEYZEIZ - INTERVIEWS

Antony Skordi
H 8LapKng EAKUGTLKOTNTA TOU KLVNHATOYPAPou

| “O Ayyro-Kumptog nfomotd¢ kat kputtrg tou 12°° CYIFF
avamolel tatviec kat tnv {wn Tou OTIG TEYVEC.”
Tng ABnvdg Kapaepd yia to Cyprus Weekly

Y€ pPla QTOKAELOTIKI) OUVEVTEUEN TIPO TOU €EPXOMPEVOU 12°V
AeBvég deotIBAN Kuwvnuatoypdpou KUtpou, WG HEAOG TNG
KPLTIKAG €mLTpotG Kat Stebvrig nbomoldg Anthony Skordi
ATTOKAAUPE OTL EATILLEL va S€L 0TNV PeYAAn 08ovn TNV EMOPEVN
€BSouada, oplopéva amo Ta PEANOVTIKA Tou TAAva, Kat ylatt
elval xapoUPEVOG TTou €xeL eTILOTPEYPEL OTO vnol.

To peoTIBAA EekvaeL otnv MAgo autr TV epxouevn €RSouasda,
Cwvtavelovtag TNV acnuévia 08ovn petagL 14 kat 24 louviou.
©a yilvouv TpoBoAEC, OTWG ETLONG KAl HLa OELpd SLAAEEEWVY,
oupTmep\apBavovtag opAEG KaL EpyactrpLa.

O Ayylo-Kumplakng kataywynrg Skordi elvat péhog plag
SLAKEKPLUEVNG OpASag SLeBvwy KPLTwv. H VIP KpLTIKr eTLTpoTA
TWV TAWWV yla Tnv Katnyopla “Xpuon Appoditn” Kat yla Tig

Katnyopleg twv ‘Betepavwv” cupTEpAQUPBAVEL €TTLONG TOV
Steubuvty pwtoypaglag Bill Butler - tou omolou to €pyo
oupTIEPAQUBAVEL YWWOTEG TaVieg OTIWE “Ta Zayovia” tou Ste-
ven Spielberg (1975), “Rocky 11" (1979), “Rocky 111" (1983), “Rocky
IV" (1985) kaL “Grease” (1978) - TOV avayVWPLOHUEVO TIAPAYyWYO
Vivek Singhania, tov oknvoBétn Wang Jingguang kat tov
Tapaywyo Kat cuyypagea

ATlavtwvtag otnv €pwtnon TL eATtidel va 8gl, WG PEAOG TNG
KPLTIKAC ETILTPOTING TOU QVAUEVOHEVOU @eoTLBAA, o Skordi
QTTOKAAUE:

“ KaAr TIAOKI KpATAEL KATIOLOV va TTapakoAouBel; Tiepav armo
auto; N Kwnuatoypaeia; n HETAPPACN TOU UALKOU Kal oL
KALVOTOWEG L&EeC; gav SlatnpnBel to evdlapépov pou og pla
Tawia”.

Me pLa peydAn Kaplepa oto Ploypa@lko tou, o Skordi tepLuével
emiong va PelVEL amaoyoAnPEVOG OTNV PLKPr Kat JeyaAn o8ovn
YL TOUG ETIOPEVOUG UIVEG KAL XPOVLA TTOU SLABETEL W NOOTIOLOG
Kal BeatplkOg ouyypaeac.

“AUTOV TOV KalpO SoUAeLW oto “Star Wars Battlefront I1” kat
“Hand of Fate 2", kal agnyoupal Ta aKoOUoTLKA Beatplka Tou

CINE[C]ART
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John Sinclair”, eime o (8lo¢.

O Skordi €lyxe ouyveg eppavioelg otnv oepd “Prime Suspect
1973" otnv AyyAlg, Kal guest-star o€ QpPKETA €MELOOSLA TNG
ApegpLkavikng sci-fi Spapatikng oslpag Spaong “The Last Ship”
Kat Spapatikng dpaocng “Shooter”, pétog.

‘Evag moAutalavtog avBpwrog, o Skordi cuvéxloe Aéyovtag
otTL: “Ymapyouv oulnTAoELG yla To ‘Onassis, The Play’, To omolo
eypaa kat ématéa oto Batpo Stella Adler oto Hollywood, yla
va ylvel oto Aovsivo kal ektdg Broadway”.

Kabwc emiong lvovtag TNV pwvr) Tou O€ £vav XapakTrpa pLag
epxoOpevnc 3D Kwvoupévwy oxedlwv, o Skordi mpdopata yuploe
€va PEPOC PLag SNUOPNOUG APJEPLKAVIKNG OELPAG EYKANHATOC,
Spapatoc kat puotnplou “The Blacklist, and Criminal Minds: Be-
yond Borders”.

YTNV EPWTNON TIOLEG ElVAL OL KUPLEG SLAPOPEG TToU BprKe PeTa&U
NG SOUAELAG TOU O€ TAWVIEG KAl 0TV TNAEOPAOT, KAl TIAAL OTNV
Beatplkr) oknvr Kat €4v amoAapBAveL TIEPLOCOTEPO KATIOLO TILO

Antony Skordi

Cinema’s enduring appeal

“British Cypriot actor and 12th CYIFF juror reflects on movies and
his life in the arts.”

By Athena Karsera for Cyprus Weekly

In an exclusive interview ahead of the upcoming 12t Cyprus In-
ternational Film Festival, jury member and international actor
Anthony Skordi revealed what he hopes to see on the screen
next week, some of his future plans, and why he's happy to be
back on the island.

The festival begins in Paphos this coming week, bringing the
silver screen to life between June 14 and 24. As well as screen-
ings, there will also be a series of lectures, including lectures
and workshops.

British Cypriot Skordi is a part of a prestigious panel of inter-
national judges. The VIP jury for the feature films in the Golden
Aphrodite and Veteran categories also includes director of pho-
tography Bill Butler - whose work includes well-known movies
such as Jaws by Steven Spielberg (1975), Rocky Il (1979), Rocky
[11(1983), Rocky IV (1985) and Grease (1978) - acclaimed produc-
er Vivek Singhania, film director Wang Jingguang and producer
and writer George F. Roberson.

Asked what he hopes to see, as a member of the jury panel at
the upcoming festival, Skordi revealed: “a good plot keeps one
watching; beyond that: cinematography; interpretation of ma-
terial and innovative ideas; if | am kept interested in the movie”.
With a long career behind him, Skordi is also looking forward

Bill Butler

Mé£coa armmo Tov KLVnUatoypawLKo Qpako

H “AnYn" tou BpuAikol SLevBuvtr Pwtoypawiag
otnv Bropnxavia

“@ewpw v emblwén ™ aAnbetag éva Bactkd ouoTatiko yia kabe
tawia pe onuacia. H alribsta pmopel va Kpuptel 0to KepdAL Tou
ouyypapéa, i va elvat 8uokodo va tnv kataAdBelg, alld Bswpw
QuTO WC TO Lo SUCKOAO Kal 0UCLACTIKO gUOTATIKG plag tawviag pe
ouaia.”

Tng ABnvdg Kapaepd yia to Cyprus Weekly

Kabwg to 12° AweBvég deotifaA Kwnuatoypdagou Kurmpou
TIANOLAdeL, £va pEAOG TG VIP eMLTpoTrG, 0 BpUALKOG SleuBuvTrg
pwrtoypaglag Bill Butler, pi\del otnv Cyprus Weekly yia tnv
S0UAELd TOu OTNV TNAEOPAON KAl OTNV KLVNHATOYPAPLKA
Bropnxavia, cupmephappBavovtag KAAOOLKEG Tawieg Omwg
“Jaws-Ta Zaydvia tou Kapyapla”, apketég tawvieg “Rocky”, kat
“Grease”, avapeoa o€ TIOAEG AAAEC,.

AK: Exete mai&el évav kaboplotikd poAo otnv emtuyia
oMWV  a&ldAoywv TAWLWY HE TNV TAPOSO TWV XPOVWvY,
oupmepAapBavopévou  evdg  onpavtikkol aplbuol  Tou

TIOAU arto Karolo aAAo, o Skordi eugpuoAodynae: “to Béatpo elvat
ocav papabuwvag Kat n tTnAedpacn Kat oL Tawvieg elvat aywveg
Taxutnrtog”.

JuvexLoe va eTeEnyel: “UTtapyxouV PEYAAEG SLaPopEG.

“T'ta TNV TNAEOPACN KAl TLG TALVIEG, OVOHAOTIKA, EXELG VA KOO
Bgaong Tou amoteAeital amo évav, Toug PakoUg TG KAPEPAC.
AToAapBAavw TV TNAEOPAON KAl TLG TAWVIEG TTApa TIOAU”.

O Skordi yevvriBnke amo EAAnvo-KUTploug yoveig oto Aovsivo
Kat €{noE Kal EpYAOTNKE OE TIOAAA PEPN - CUPTIEPIAaPBAvVoVTAg
kat to Hollywoord - aA\d akopn aicBdavetal pia PeyAAn
OUYYEVELa PE TNV KUTtpo.

“Ayamw TtV Kumpo pe mABo¢ - TtV KOUAToUpa TNG, TOUG
avBpWTIOUG Kal TNV TEPACTLA OPOPYPLA TOu vnolov. Bplokopat
otnv Kumpo SUo e TPELG YopEG Tov Xpovo. Elvat tun va
OUMMETEXW OTNV KPLTLKN ETILTPOTIN KAl AmOAQUOoda TLG TAWVIES,
mpoobeoe.

to be kept busy on the big and small screen over the coming
months and years in his capacity as an actor and playwrighter.
“l am currently working on Star Wars Battlefront Il and Hand of
Fate 2, and | narrate the John Sinclair audio plays,” he said.
Skordi has also recently been a series regular on Prime Suspect
1973 in the UK, and guest-starred on several episodes of US sci-
fi action drama series The Last Ship and action drama Shooter,
airing this year.

A man of many talents, Skordi continued that: “there are talks
going on for ‘Onassis, The Play’, which | wrote and performed at
the Stella Adler theatre in Hollywood going to London and off
Broadway".

As well as voicing a character in an upcoming animated 3D mov-
ie, Skordi recently filmed a part in popular US crime, drama and
mystery series The Blacklist, and Criminal Minds: Beyond Bor-
ders.

Asked what the main differences he has found between his
work in films and television, and again on stage, and whether
he enjoys one over the other, Skordi quipped: “theatre is a mar-
athon and TV and film are sprints”.

He went on to elaborate: “there are major differences.

“For TV and film, namely, you have an audience of one, the cam-
era lens. | enjoy TV and film immensely”.

Skordi was born to Greek Cypriot parents in London and has
lived and worked in many places - including Hollywoord - but he
still feels a great affinity to Cyprus.

“l love Cyprus with a passion - its culture, people and the im-
mense beauty of the island. | am in Cyprus two to three times a
year. It is an honour to be asked to be a part of the festival and
I have enjoyed watching the movies,” he added.

Tapapévouv onpeta ava@opdg. EXETE SLATILOTWOEL OTL UTIAPXEL
€va OUYKEKPLPévo onuelo oe éva épyo dtav apyilete va
ouveLSNToTIOLElTE OTL Pla KaAr tawlia Ba ocuvexlotel va elval
omoudala;

BB: 'Oyt ev £xw Slamotwoel. MTopel va éxw evBouolaotel yla
pla oglpd Tou yupidw, aMd autd ev onpailvel OTL TO TEALKO
Tpolov Ba elvat uttépoyo. H kaAUtepn evéelgn elval to ogvaplo.
Mava eivat emtuyng e§aptdtat amo To TAAEVTO TwV NBoTIoLWY,
TOU OKNVOoBETN, Tou OKNVoypdyYou, TNG Ywtoypaplag, Tou
HOVTEP, KAl pLag OelpdG TaAavioUxwv avBpwrwv. Edv 6Aot
Byalouv doooug amo ta pavikia, propel va ypayelg Lotopla.
Kdvelg OAa autd Kal oTn CUVEXELO TIEPLUEVELG TA ATTOTEAEOpATA
Tou box-office.

AK: YmdpyxeL karmoia Slattepn epmelpla on-set () AGA\eg
epTeLplec) Trou elyate TLg omoieg Ba BEéAate va polpaotelte padl
Hag

BB: Muwa epmelpla mou Bupdpal n omola pou 6i8age TOAAG,
ouvERN oto “The Rain People-Aev Ba yupiow to Bpadu”. Autog
fAtav évag oknvoBETNG yLa Tpwtn popd tawviag peydAou prikoug,
o Frances Ford Coppola. (EL8lkeudpouv o€ VEOUG OKNVOBETEC,
uttipxav eikooL f teplocotepol). To “The Rain People” tav pLa
tawia &pdpou. Zekivnoe oto Long Island kat teAelwoe otn Ne-
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braska. Ot nBototol Ba epgpaviovtav omwg xpetadotav. Evag
nbotold¢ Ba apalduBave pla HotootkAéta Harley wg puobo.

‘Otav avak@A\ue OTL N POTOOLKAETA Ba Xpnolpotoloutav yia
TG avdykeg tng tawiag, amoxwpnoe. Evag dAog nbotoldg
Slacpaiiotnke clvtopa. KaBwg mepLPEVAPE TOV AQVTLKATAOTATN,
€0TNoa TNV KAPEPQ O €Va UTIOOTEYO HE TLG TIOPTEG AVOLYTEG.

Méoa n Shirley Knight ameAeuBépwve KoToTOUAAKLA KaBWG 0O
L8LokTrTNG Tpoomabouoe va tnv otapatroel. Kabwg koita&a
otnVv KApEpa 0 KawoUpPyLlog NBOTIOLOG UTINKE OTO KASPO,
VTUHEVOG PE TNV OTOAN TOU Q0TUQUACKAL.

H kapSLd pou otapdtnog, autog Sev ékave timotal Eyelpe Tipog
TO KAOWWA TNG TIOPTAG Kal 8ev ekave timota. O nbotoldg Atav
0 Bobby Duvall, o &dokalog tou under play. 'Htav téAeloc,
oTwG Ba pdbatva. Autd Tou pabalvelg amo Ttoug nboToLloug o
KAVOUV KAAUTEPO KLVNHUATOYpaAPLOTH.

AK: 'EXETE ONPAVTLKN EPTELpla TOOO OTNV TNAgdpacn 600 Kal
OTLC Tawleg. Kdamolot miotelouv OTL PPLOKOPACTE OrpEpa
OTO MPECOV MLag Kamoiag Xpuong Emoxng tng tnAedpaong.
SUPQPWVELTE;

BB: H “Xpuon Emoxn” tng TnAedpacng cLVERN TIPLV PTIOPETETE
va BAAETE PLa KAPEPA TNAEOPACNG OTOV WHO OaG.

Otwpolpal TpwTomdpog TNG TnAgdpaong. Eyw padl pe
NAEKTPOVLKOUG PNXAVLKOUG, JE ekTtaiSeuon uPnAng ouxvotntag

N pavtdp, &eklvnoa va Kataokeuddw TOV TIPWTO TNAEOTITIKO
otabpo oto Zikayo, Ill. ‘Otav ohokAnpwonke, Eekvnoape évav
Seltepo. Epewva ekel yla Sekamévte ypovia. Autd Atav ta
Xpuod Xpovia.

Eworjyaya to ampookormto umoBabpo kat avakaAupape tov
Sammy Davis Jr. EmumpooBétwe, emvonoa éva cuotnua yud va
petadwow tnv Sympathy Orchestra xwplg TpoRa yLa Kapepa,
w¢ Cwvtavn mapdotaocn. It ‘autd, kEpSLoa TOV TIPWTO HoU
Emmy. Hpouv 40 etwv Kat apatpoloav toug Auxvieg kevou
amo TG KApePeG. ANaga KaplEpeg. MRpa TNV TNAEOTITIKN Hou
texvoyvwola oto Hollywood kat GAa&a Tov TpOTIo HE ToV OTIolo
yupifovtav ol Tawiec. “Ta Zayévia” elval éva mapadetypa
QUTWV TWV aAAaywv.

H Xpuor] ETtoxr| Tng TNAE0PACNG TTIOU PPLOKOPACTE TWPA Elval
TIEPLOCOTEPO oav TUpAuAog, kpatnbeite! O Dick Tracy eixe éva
TNAEOTITIKO POAOL XELPOG O€ BLRALA KOULK TIEpLocdTEPO amo 60
XPOVLA TIPLV TLG TWPLVEG KSOOELG. OL VIKEG POU €lval HLKPE,
og oUyKpLON HPE TO KWWNTO 00U Tou Selyvel TnAedpacn otnv
TOETIN oou onpepa. Elpat 95 xpovwy, kat Bplokw orpepa oxL
TIOAAOUG Va PTTIOPOUV VA OXETLOTOUV UE TNV CUYKIvNon Kat Tov
evBouaolaopd Tou £{noa TNV EMOXN TwV AUXVLWVY KEVOU.

AK: Towol €lval KAmoloL amo TOUG TPOTIOUG, TEXVLKA Kal
@\OCOPLKA, HE TOUG OTIOlOUG N KWNHATOYPAWLKA KAl

Bill Butler

Through the lens

Legendary director of photography take on the industry

“I consider the pursuit of truth an essential ingredient to any mean-
ingful film. That truth may hide in the author’s head, or be hard to
understand, but | consider it the element most difficult and most
essential to any meaningful film.”

By Athena Karsera for Cyprus Weekly

As the 12% Cyprus International Film Festival nears, a member
of its VIP panel, legendary director of photography Bill Butler,
talks to the Cyprus Weekly about his work in the television and
film industry, including on classics such as Jaws, several of the
Rocky movies, and Grease, amongst many others.

AK:You have played an instrumental role in the success of many
noteworthy films over the years, including a significant number
that remain points of reference. Have you found that there is
a particular point in a project when you begin to realize that a
good film will go on to be a great one?

BB: No | don't. | may get excited about a sequence I'm shoot-
ing, but that doesn't mean the end product will be great. Your
best clue is the script. To be successful it then depends upon
the talent of the actors, director, set designer, the photography,

TNAEOTITLKA Plopnxavia €xel AAAEEL aTTo TOTE TIOU EEKLVNOATE;
BB: H peyd\n aA\ayn otnv tnAedpacn fpbe pe to tolm. ERaAe
5€KA KAUEPEG OTOV €vav WHO, HaG €5WOE UTIOAOYLOTEG TIOU
OKEPTOVTAL, YNPLAKK) KWVOUHEVN ELKOVQ, KAl ATTWAELD OAWY TWV
KQVOVWV Kal KAVOVIoPWY TIou Bewpoupe Kaho yoUoTo.

Oewpw TNV eTdiwén g aAnbelag éva Baclkd cuoTATIKO yla
KGBe tawla pe onpacta. H aAnbela pmopel va kpugtel oto
KEQAAL TOU ouyypagéq, 1 va elvat SUoKoAO va TNV KATaAdPELC,
0AAG Bewpw aUTO WG TO TILO SUCKOAO KAL OUCLACTLKO CUCTATLIKO
plag tawlag pe onpaocia. Elvat to mo SUOKOAO €pyo Tou
nboToloV Kal Sev TIPETEL va AyvoElTal amo tnv kapepa. H
€Aeuon NG PNELAKAG KLVOUPEVNG ELKOVAG Hag EXEL KAEDEL TNV
YyVWon Tou Tt elval paypatiko. Ma va SLaoKeSACOUE, TIPETIEL
va S0UHE €va QUTOKIVNTO va KUALETAL, va TIETAEL TTAVW aTto
AdMa Séka autokivnta Kat va yupllel emAvw o€ TOUAAXLOTOV 6
OOTUVOHLKA auTokivnTa.

MNwpidovtag ott autd Sev elval Suvatov, KATACTPEPETAL N
aAnBowavela tng tawviag. Me tov xpovo, Ba Bpoupe Evav tpdto
va KAVoUE Ta KvoUpeva Tou Ba elvat aknBogavr).

AK: EEawtiag tou emayyéApatog oag Kat tng eumelplag oag,
Bplokete Tov €autd oag va avoAUel TAWIEG (TNAEOTITLKEG
EKTIOYTIEG, VTOKLUAVTIEP) OTLG OTIOlEC Sev €PTIAEKEOTE Kal
efetalete WG Ba elyate KAVEL TA TIPAYHATA SLAQOPETLKY, N
elote Lkavdg va Kavete éva Bripa miow Kat va ta dexbelte yla
auto Tou elvay;

BB: MapakoAoUBW TALVIEG KAL VTOKLPAVTEP YLa Puxaywyia oTwg
OTIOLOGSATIOTE AAANOGC, EKTOG AV Sev €lval KOAOPTLAYHEVA. AV N
ouvBeon elval ektog kKadpou kal Bagdouv kabe eOHNVO yupLopa,
OTwG oUpPalvel cuxva otnv tnAsopaon, PBplokw OTL Sev
pTIopw va mapakoAoubriow. Elvat oAU oSuvnpo. Exw mepdoet
TIApa TIOAMEG WPEG TEAELOTIOLWVTAG TN SLKA HOU LKavotnta va
ayVvorow KAToLov Tou BEAEL va avakalUpet Eavd Tov Tpoxo.
Mpwta PEAETAG TNV oUVOEDN TWV SACKAAWV. MeTd epappoleLg
TO TAAEVTO 00U, KABWG OL KLVNUATOYPAPLKEG TALViEG aAANAOUV
OoUVEXWC. TOTE €lval TTOU TO TAAEVTO OOU EKSNAWVETAL.

AK: Mmopelte va pou PIAACETE Alyo Tapamavw yla thnv
OUPHETOXN 0aG 0To QPeoTLRAN Tng Kumpou; EXETe TIAEL TIOTE
otnv Kumpo kav/r) otnv EAAASa;

BB: H kopn pou, n Gena, elval JOVTEP TAWVLWY PEYAAOU HRKOUG.
Movtdploe pla tawia mou yuplotnke otnv EAGSa, yla évav
oKknvoBETn EAANVLKNAG Kataywyng Tiou {eL oto Aovsivo. Epaba
yla To Qe0TIRAN otnv KUmpo amo autolc. H Poupavia elvat ott
KOVTLVOTEPO £xw TaL&EPeL amo tnv Kumpo.

AK: YTtapyeL KATL GO Ttou Ba BéAate va TipooBEoeTe;

BB: Mmopw pOvo va TpocBéow tnv Suvatdtepn eppuxwon
HOU, KpATAOTE TNV aydrn yla Tt tawieg {wvtavn!

the editor, and a raft of talented people. If every one delivers in
spades, you may make history. You do all this and then you wait
for box-office returns,

AK: Is there any particular on-set experience (or indeed experi-
ences) you have had that you would like to share with us?

BB: One experience | recall that taught me a lot happened on
“The Rain People”. This was a first time feature director, Frances
Ford Coppola. (I specialized in first time directors, there were
twenty or more). “The Rain People” was a road picture. It began
in Long Island and ended in Nebraska. Actors would show up
as needed. One actor was to receive the Harley motorcycle as
his salary.

When he found out the motorcycle would be used in the pic-
ture, he bailed out. Another actor was secured on short notice.
As we waited for the replacement, | set up the camera on a shed
with the doors open. Inside Shirley Knight was releasing baby
chicks as the owner tried to stop her. As | looked through the
camera the new actor stepped into frame, dressed in a patrol-
man’s uniform.

My heart stopped, he did nothing! He leaned against the door
frame and did nothing. The actor was Bobby Duvall, the master
of under play. He was perfect, as | was to learn. The things you
learn from actors make you a better cinematographer.

CINE[C]ART
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AK: You have had significant experience in both television and
films. Some believe that we are currently in the midst of some-
thing of a Golden Age of television. Do you agree?

BB: The ‘Golden Age' of Television happened before you could
put a TV camera on your shoulder.

| am considered a television pioneer. | with other electronic
engineers, with high frequency or radar training, began build-
ing the first TV station in Chicago, lll. When it was complete, we
started a second one. | stayed there for fifteen years. They were
the Golden Years.

I introduced the seamless background, and we discovered Sam-
my Davis]r. In addition, | devised a system to televise the Sympa-
thy Orchestra without camera rehearsal as in live performance.
For that, | won my first Emmy. | was 40 years old and they were
taking the vacuum tubes out of the cameras. | changed careers.
| took my TV know-how to Hollywood, and changed the way
movies are shot. Jaws is one example of these changes.

The Golden age of TV we are in now is more like a rocket, hang
on! Dick Tracy had a TV wrist watch in comic books more than
60 years prior to our current versions. My victories are small,
against a TV-cell phone you carry in your pocket today. | am 95
years old, and | find today not many can relate to the thrill and
excitement | experienced in the days of the vacuum tubes.

AK: What are some of the ways, technically and philosophically,
in which the film and television industry has changed since you
started out?

BB: The big change in TV came with the chip. It put ten cameras
on the shoulder, gave us computers that think, digital anima-
tion, and a loss of all the rules and regulations we consider good
taste. | consider the pursuit of truth an essential ingredient to
any meaningful film.

That truth may hide in the author’s head, or be hard to under-
stand, but | consider it the element most difficult and most es-

{ GEORGE F. ROBERSON - ZYNENTEY=H
Mapaywyadg, cuyypapeag

| Suvévteuén pe v lMapaokeur) EA Maykouvt

EM: Melte pou Alya Tpdypata yla €046 KAl TWG
OUVSEEDTE |IE TO PEOTIRAN,

Nvwpilw to CYIFF €dw Kal TOMA xpovia plag kat elvat
€Va ONMAVTIKO EOTLRAN yld TOUG TIPWTOEPPAVLOPEVOUG
oknvoBeteg. Elpal mapaywyog TAwlwy, Oouyypag@eéag Kal
akadnuaikog. EEelSikeopal ot TiEPLOXEG TG Meooyelou
Kat Ttng Aatvikng ApEPLKNG. H tawia pag “Joshua Tree” (2014)
Ttou Kweloapepikdvou oknvoBetn Cheng Li ékave TaykdouLa
TipePLEPa Kat BpaBeutnke oto CYIFF to 2014. Epaba yua to
DeoTIBAN "TEPUPEG” 6TaV N Tawia Pag TapouCLACTNKE eKel.
Mpog To TapdV polpdlw TO XPOVO HoU PETAEL Tou Zao Mdaolo
kat Tng MoANg tng Novatepaias.

MEM: Mola glvat n 1o SLaoKESAOTLKN TIAEUPA TOU va KpLVELG
Tawleg o€ Eva eoTIRAN,

GR: H TL0 5La0KESAOTIKN KAl CUVAPTIAOTLKI TIAEUPA €lval To
va €loat amod Toug TPWTOUG TIOU TIAPAKOAOUBELG ETIAEYPEVES
SNULOUPYLKEG SOUAELEG att’ OAo Tov KOopo. ISlaltepa To va
BAETELG TLG LBEEC, TLG PLAOSOELEG KAL TLG TEXVIKEG AUTWY TWV
TIPWTOEPPaVLI{OPEVWY oknvoBetwv. (Mépav Tou va KpiveLg, to
va TIapeVPLOKECAL AUTOTIPOCWTIWG OTO PECTLRAA elval TIOAU
SLaokeSAOTIKO- pla gukalpla yla va yvwploglg kawoupyla
atopa ar’ 6Ao ToV KOOUO KAl Va KAVELG QIAOUG KAl YVWPLHLEG
qwng).

MEM: TMola elval n peyaAUtepn TipOKANGN TOU Va KPIVELG TaLViEg
o€ €Va PECTLRAN,

GR: To VO CUUTIANPWVELG TO TEALKO @UANO Babpoloyiag sival
Tavta to o SUOKOAO: TIWG va loat Sikalog Kat cwoTtog. Kabe
tawla elvat RSN pla eEaiola SoUAELE, agou n €TAOYR TOUG
0TOo QeOTIRAN elval tooo SUokoAn kaBwg XWLASEC Tawieg
SnuLloupyouvtat KABE xpovo o€ 6AN TNV UPNALO. T AUTO PWTAW
TOV €QUTO HOU TL pE AyyLEE TIEpLOCOTEPO.

MEM: Tati Ta Knpatoypa@kd @eoTBAA otwg to CYIFF/BIFF*
elval 1éoo onpavtikg;

sential to any meaningful film. It is the actor's most difficult task
and must not be ignored by the camera. The advent of digital
animation has robbed us of knowing what is real. To be enter-
tained we must see a car roll, fly over ten other cars, and flip
into at least 6 police cars.

Knowing this isn't possible destroys belief in the film. With time,
we will find a way to make animation that will be believable.
AK: Because of your profession and experience, do you find
yourself analysing films (television shows, documentaries) you
are not involved in and considering how you may have done
things differently, or are you able to take a step back and take
them for what they are?

BB: | watch films and documentaries for entertainment like any-
one else, unless they are not well done. If the composition is out
the window and they take every cheap shot, as is often the case
on TV, | find | cannot watch. It is too painful. | have spent too
many hours perfecting my own ability to ignore someone that
wants to reinvent the wheel.

You first study the composition of the masters. You then apply
your own talent, as motion pictures change constantly. It is then
that your talent becomes evident.

AK: Can you tell me a bit more about your involvement in the
Cyprus festival? Have you ever been to Cyprus and/or Greece
before?

BB: My daughter, Gena, is a feature film editor. She edited a
film, shot in Greece, for a director of Greek descent who lives in
London. I learned of the Cyprus festival through them. Romania
is the closest I've come to being in Cyprus.

AK: Is there anything else you would like to add?

BB: | can only add my strongest encouragement, keep the love
of movies alive!

GR: ZInpepa o 6pog “celebrity” €xeL ylveL TIOAU TILO ONPAVTLKOG
0Ta Kwnuatoypa@kd @eotBaA. To CYIFF/BIFF Sivel tnv
€UKALPLA VO EOTLACOUNE OTA TIPAYHATIKA ONHAVTKA Tipdypata:
OTLG TAWVLEG KAL TOUG OKNVOBETEC.

MEM: Tw¢ BAETIETE TO POAO 0AG WG PEAOG TNG KPLTLKAG ETILTPOTING
0€ QuTO TO PEOTLRAN;

GR: EilvaL ooBapry umobeon. OL oOknvoBéteg Kkal ol
TIPOYPAUHATLOTEG TAWLWY £XOUV ETEVSUOEL TA TtAvTaA. M'auto
TIPETIEL VA TIPOOTIABNOW VA CUVSUACW AUTO TO YEYOVOG HE TNV
pEyLoTn Suvatr TpooTabela pou Kat Tn coBapdtnta pou.
MEM: Mota glval n evtuTiwon oadg yla autd To YeoTLRAN;

GR: To @eotBAA mapouctdlel kopupaleg tawvieg. Elvat éva
QEOTIPAN Soopévo amd OKNVOBETEC Ot OKNVOBETEG- Kal ol
VIKNTEG Tipoopidovial va €xouv omoudalo pEANOV oTov
Klnuatoypdgo.

MEM: 'Exete UTIAPEEL KPLTNG OE KATIOLO AANO PECTLRAA;

GR: ‘OxL 0A\G Ba to rBeAa.

MEM: 11600 onpavTLka elval Ta KLvnpatoypagLka QeoTBAA yla
TOUG QVEEAPTNTOUG OKNVOBETEG;

GR: ZnPaVTLKE; MNaToug aveEapTnNToug OKNVOBETEG TA PECTLRAN
elvat to mav.

MEM: Twg eTiAexOnKate va ylvete kpLtng oto CYIFF/BIFF;

GR: 'Otav apouciaca tnv tawia pag oto CYIFF 2014, éviwoa
€va duvatod SEOLPo Pe Ta LSAVLKA autoU TOU YECTIRAA OTIWG
Kal pe TNV aloBntiki tng Steubuvtplag tou eoTBAA MeTpa
Tepdn, YU aQUTO €E£Paca TO EVSLAPEPOV HOU VA CUVELGPEPW
og emopeva PeOTIRAN. Kpatrioape emapr] Ye To TEPACHA ToU
XPOVOU Kal apydtepa pou InTrBnke va Tapw HEPOG OTNV
KPLTLKA emitpomn. Elval Twur pou kat euyaplotnon pou va
avaAdpw autr Ttnv ubuvn.

MEM: TIWG KPLVETE TLG TALVLEG;

GR: MapakoAouBw TN Tawia kat POALG TEAELWOEL KAVW APECWS
YPOTITEG ONPELWOELG- TLATAV QUTO TIOU EEXWPLOE; APOU 5w OAEG
TLG TaWiEG, eTOLPAW €va TIPOKATAPKTIKO YUAAO Babpoloyiag.
'Yotepa emaveEeTalw TIPOOEKTIKA OPLOPEVEG TIAEUPEG TNG KABE
Tawilag (XpnoLlPoToLwvTag AATTOT ....) KAl HETA TTPOETOLPAlW
TO TEALKO YUANO BabpoAoylag. Tig emopeveg PEPEG €EeTACW TLG
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UTIOAOLTIEG TIAEUPEG yLla va Sw av Ba pe TpaBnrgetl KATL AANO Kat
To emavegetalw yla teAevtala popa.

MEM: NMwg Aettoupyel n KpLTIkn emitporn? Tt epAapBAavel n
Sladkaoia emAoync;

Elpal TANpw¢ aveEaptntog amo ta AAAA PEAN TNG ETILTPOTING.
MEM: Katd tn yvwun oag ToLog elvat o okotdg tou CYIFF/BIFF,
'OTwG PE OAEG TLG TEXVEG KAl TA KOMLTEXVLKA EYXELPAMATA, O
OKOTIOG TOU PEOTRAA elval 0To va GUPBANEL VA KAVEL TOV KOCHO
pag kaAUtepo LSlaitepa Pe To va umepPalvel ta xprpata kKat
TOUG OEAEUTIPLTL HOAOVOTL pe apolBaio ogRacpo, SekTikotnTa,
ppovtida kat Balovtag o€ TPWTO TAAQVO TN SNPLOUPYLKOTNTA
KaL TNV povadikn kat Babid suvapn Twv Tawiwy.

MEM: Mg pla potaon TL KAvel pla tawia oroudala?

GEORGE F. ROBERSON Interview

Producer, writer
Interview by Paraskevi El Magoud

PEM: Tell me a little about yourself and how you became in-
volved with CYIFF/BIFF.

GR: I've known CYIFF for many years since it's a key festival for
first-time directors. I'm a film producer, writer and academ-
ic. A US American, I'm specialized in the Mediterranean and
Latin American regions. Our film “Joshua Tree” (2014), by Chi-
nese-American director Cheng Li, had its world premiere, and
was award winner, at CYIFF 2014. | became aware of the Bridges
Festival at the time since our film was also presented there. I'm
currently splitting my time between Sao Paulo Brazil and Gua-
temala City.

PEM: What is the most fun aspect of judging films for a film fes-
tival?

GR: The greatest fun, and excitement, is to be among the first to
see creative work selected from around the world. And most es-
pecially to see the pressing themes, ambitions, and techniques
of those first-time directors. (Aside from judging, attending the
festival in person is great fun - a chance to meet new people
from around the world and make new life-long friends and con-
tacts).

PEM: What is the most challenging aspect of judging films for a
film festival?

GR: Making the final score sheet is always the most difficult:
how to be fair and correct? Each film is already a great work,
since the selection to the festival is already so difficult with so
many thousands of films now being made each year around the
globe. So | ask myself, what touched my heart.

PEM: Why are film festivals like CYIFF/BIFF* so important?

GR: “Celebrity” has become far too important in film festivals
nowadays. The CYIFF/BIFF provides the opportunity to focus on
the real deal: films and filmmakers.

PEM: How do you see your role as a member of the jury for this
festival?

IGR: t's a serious thing. The filmmakers and film programmers
have invested everything, so | must try to match that with all my
best efforts and seriousness.

PEM: What is your impression of this festival?

GR: The festival presents top films. It is a festival given by film-
makers for flmmaker - and the winners are destined to have
important futures in film.

PEM: Have you been a judge at any other film festivals?

No (but I'd like to..)

PEM: How important are film festivals for independent filmmak-
ers?

GR: Important? For independent filmmakers festivals are every-
thing.

PEM: How did you get chosen to be a judge at the CYIFF/BIFF?
When | presented our film at CYIFF 2014, | felt a very strong
bond with the ideals of the Festival, and with the aesthetics of
festival director Petra Terzi, so | expressed an interest to con-
tribute to future festivals. We kept in touch over time, and later
| was asked to join the jury. It is a responsibility and honor I'm
delighted to undertake

Mua ortoudaia tawia og otypatidet kat 8 tnv Exvag ToTe. Tn
BAEmelc Eava kat Eava kaB'oAn tn Sldpkela tng (wng oou Kat
KABe popd avakaAUTITELG KavoUpyLa TTpaypata.

MEM: Molo elval To emopevo oag TPOTLeKT?

Mwa Spapatikr) tawia pe titho « ose» ToOU TpaypateveTal
TOUG ayWVEC EVOG VEQPOU HE TN UNTEPA TOU Kal Tov QiAo Tou-
yuplopévo otn Nouatepala, To EA ZaABaddp kat tnv Ovsoupa.

*CYIFF AleBvég peatiPBdA kKivnuatoypdpou Kumtpou
BIFF Ate@vég peoTiBdA kivnuatoypdpou lMeAomovvijoou-
répupeg

PEM: How do you personally judge films?

GR: | watch each film and make written notes immediately after
the film - what shone brightly? After viewing all the films, then
| prepare a preliminary score sheet. Then | carefully review cer-
tain aspects of each film (using the laptop...), and then | prepare
my final score sheet. Then | let it all rest for a few days, to see if
something final grabs me, and | review it one last time.

PEM: How does the jury function? What does the selection pro-
cess involve?

GR: | am entirely independent of other jury members.

PEM: In your opinion, what is the purpose of the CYIFF/BIFF?
GR: As with all art and artistic endeavors, the purpose is to
contribute to making the world a better place (especially by
transcending money and celebrity) though an open process of
debate, mutual respect, openness, care, and by foregrounding
creativity and films’ special and profound power.

PEM: How do you personally judge films?

GR: | watch each film and make written notes immediately after
the film - what shone brightly? After viewing all the films, then
| prepare a preliminary score sheet. Then | carefully review cer-
tain aspects of each film (using the laptop...), and then | prepare
my final score sheet. Then | let it all rest for a few days, to see if
something final grabs me, and | review it one last time.

PEM: How does the jury function? What does the selection pro-
cess involve?

IGR: am entirely independent of other jury members.

PEM: In your opinion, what is the purpose of the CYIFF/BIFF?
GR: As with all art and artistic endeavors, the purpose is to
contribute to making the world a better place (especially by
transcending money and celebrity) though an open process of
debate, mutual respect, openness, care, and by foregrounding
creativity and films’ special and profound power.

PEM: In one sentence what makes a great film?

GR: A great film leaves a mark on you, and is never forgotten;
indeed, you watch it again, and again, as your life progresses
and each time you find new discoveries.

PEM: What is your next project?

GR: "Jose” (feature length drama) about the struggles of a young
guy with his Mother and his boyfriend - shooting on location in
Guatemala, El Salvador and Honduras.

CYIFF Cyprus International Film Festival

BIFF Bridges Peloponnesian International Film Festival

PEM: In one sentence what makes a great film?

GR: A great film leaves a mark on you, and is never forgotten;
indeed, you watch it again, and again, as your life progresses
and each time you find new discoveries.

PEM: What is your next project?

GR: "Jose” (feature length drama) about the struggles of a young
guy with his Mother and his boyfriend - shooting on location in
Guatemala, El Salvador and Honduras.

*CYIFF Cyprus International Film Festival
BIFF Bridges Peloponnesian International Film Festival
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120 AIEONEZ PEZTIBAA KINHMATOIPA®OY KYMPOY
12th CYPRUS INTERNATIONAL FILM FESTIVAL
14-24/06/2017

MPOrPAMMA TNMPOBOAQN - SCREENING PROGRAM
*** EIZ0AOZ EAEYOEPH - FREE ENTRANCE ***

Tetaptn/Wednesday 14/6/17 @ Amphitheatre Neapolis University, Pafos.
11:00-13:00 "Kwvnpatoypayiko Epyactnipt Myacog/Pegasos Cinema Lab"

Ataywviopog oevapilou, avaockoTmnon Kat avaAuaon, aVATitugn LOTOPLWY, TIPOTIAPAywYr, TIapaywyr, HETa-Tapaywyn.
Mia tawia pikpou prkoug Ba mapayBel otn Mago kat Ba mpoPAnBel otn teAetr) amovoung BpaBeiwv “Xpuon
Appoditn” yia to 120 Alebveg DeoTBAA Kivnuatoypagou Kutpou otig 24/06/2017. Ewonyntég: Katepiva PAwpa
- Néktwp KAvikng Wuyxoloylag, Msc Eupwrtaikng Aoyotexviag kat MoAttiopou, Ala Muptddkn - oknvoBEtLg, Metpa
Tepdr), OKNVOBETLE, TTapaywyoc.

Script contest, reviewing and analysis, storytelling development, casting, pre-production, shooting, post-production.
A short movie will be filmed in Pafos. It will be screened during the “Golden Aphrodite” Awards Ceremony at the 12th
Cyprus International Film Festival on 24/06/2017.

Instructors: Katerina Flora - Psychologist, Msc European Literature and Culture, Lia Myridaki - film director, Petra Terzi -
film director, producer.

MAnpowopisg/info: +99798112, email: cyiff2017@gmail.com

17:00 - MpoPoAég taviwv/Film screenings

GT Suksess - Stian Sivertsen, NopBnyla/Norway, 2016, 14’

VD Qé1j atn AéoBo/Ode to Lesvos - Talal Derki, OAAavSia/Netherlands, 2017, 11

DT GR Istoria - David Ockenden, Auatpalia/EAAaéa/Australia/Greece, 2015, 65’ Q+A

VD GR H kAnpovopid tou Mdvoug: Eva mpoopuykd népacua atnv Eupwnn/janus’ Legacy: A refugee  passage to Europe
- AAé€avépoc Zrabne/Anuntpng Maraysewpylou /Alexandros Spathis/Dimitris Papageorgiou, EAMAaéa/Greece, 2016, 90
VA Johanne - Anna Ester Volozh, AyyAia/UK, 2017, 4

GA We were Comrades - Heintje Peter, ['epuavia/Germany, 2016, 97’

Népmen/Thursday 15/6/17 @ Screening Room G1, Neapolis University, Pafos.
11:00-13:00 "Kwvnuatoypawiko Epyactrpt Myacog/Pegasos Cinema Lab"

18:00 - NMpoPoAEg talviwv/Film screenings

VF The Last Inhabitant - Jivan Avetisyan, Apuevia/Armenia, 2016, 83'
VS Misgivings - Adrian Mead, AyyAla/UK, 2016, 11'

VD Power to change - Carl-A. Fechner, leppavia/Germany, 2016, 95'

Napackeury/Friday 16/6/17 @ Screening Room G1, Neapolis University, Pafos.
11:00-13:00 "Kwvnuatoypawpiko Epyactrpt Myacog/Pegasos Cinema Lab"

17:00 - MpoPoAEg tawviwv/Film screenings

DT The Farmer and | - Irja von Bernstorff, lepuavia/Germany, 2016, 81'

DT Water of Life and Death - Eve Chong Yuk Lam, Xovyk Kovyk/Hong Kong, 2017, 45'
GT Mohamed, the first name - Marika Zairi, FfaAA{a/France, 2016, 15'

GA Withered Green - Mohammed Hammad, Alyurtto¢/Egypt, 2016, 73"

VF A new spirit - Doron Eran, lopanA/HlA/Israel/USA, 2016, 99'

www.cyprusfilmfestival.org E]Iﬂ@ﬂm



Zapparo/Saturday 17/6/17@ Amphitheatre Neapolis University, Pafos.
11:00-13:00 "Kwvnpuatoypawko Epyactript NMyacog / Pegasos Cinema Lab"

12:00 - NMpoPoAég tawviwy / Film screenings
GA Rama Rama Re - D Satya Prakash, Ivé(a/India, 2016, 112"

14:00 - MpoPoAég tawviwyv / Film screenings

VS The Glass Pearl - Tommi Seitajoki, ®wAavéia/Finland, 2017, 15'

VS Aya and her mother - Lee Nechshtan, lopan/Israel, 2016, 23’

VS Batting Cage - Sung Hwan Kim, Kopéa/Republic of Korea, 2016, 12’

VS Einstein-Rosen - Olga Osorio, lomavia/Spain, 2016, 10’

VS An Untold Story of Paperboats - Amit Khanna, IvSia/India, 2016, 22"

VS Fragile - John Corcoran, IpAavéia/ireland, 2016, 15' Q+A

VS Ana is Coming Back - Ruxandra Ghitescu, Poupavia/Romania, 2016, 18’

17:00 - NpoPoAég tawviwyv / Film screenings

MD GR To Taéiéu/The Journey - ldvvng MmAétag/john Bletas, EAAdSa/Greece, 2016, 15'
Vs Cargo - Karim Rahbani, AiBavog, Kimpog, FaAAia/Lebanon, Cyprus, France, 2017, 20’
CGT  Forest of Echoes - Luz Olivares Capelle, Auotpia/Austria, 2016, 30’

GA The 13th - Chris Hastings, AyyAla/UK, 2017, 72' Q+A

GTA  Wuthering Heights - Shirin Ashtari, Ipav/Iran, 2017, 7'

GTA NI Lethe - Kateplva MiyanAiSou/Kat Michaelides, AyyAla/UK, 2016, 9'

CGT  Mind your Body - Silke C. Engler, leppavia/Germany, 2016, 23’

GT AAnBwol KaAditéyveg/Real Artists - Cameo Wood, HITA/USA, 2017, 12' Q+A

DT GR Eibopévn/Idomeni - Nikog KoupoU/Nikos Kourou, EAAaSa/Greece, 2016, 16' Q+A
GA Dark Blue Girl- Mascha Schilinski, lepuavia/Germany, 2017, 103’

Kupuaknrj/Sunday 18/6/17 @ Amphitheatre Neapolis University, Pafos.
11:00-13:00 “Kwvnpatoypayiko Epyactript Myacog/ Pegasos Cinema Lab"

12:00 - MpoPoAEg tawviwy / Film screenings
GA URVI Pradeep Varma, IvSia/India, 2017, 150'

15:00 - MpopoAEg tatviwyv / Film screenings

MD Children of Wind - Vas-Zoltan Ivan, HIA/USA, 2015, 5' Q+A

GT NI A Beautiful Day - Phedon Papamichael, HITA/USA, 2016, 21'

GT MD To kopudtt tng T{oUAwa/Julia’s piece - Amelia Eloisa, Meéiké/Mexico, 2017, 10' Q+A
GT XoAuykayk/Holmgang - Tariq Keblaoui, AiBavog/Lebanon, 2016, 12' Q+A

16:00 VF Amaraavati - B. M. Giriraj, Ivéla/India, 2017, 123’

Attikon Cinema / MaAwd HAektpukn) (Old llektriki), Pafos.
17:00 Nerpapatikeg tawvieg / EXPRIMENTAL FILMS

EART VD Step to the Line - Ricardo Laganaro, Bpa{iA\la/Brazil, 2017, 11’

EART GT Anutoupyikry Avaotatwaon/Productive Frustration - Tara Ahmadi, Ipav/Iran,2016, 14’

EART GT /mpromptu - Gio Kaptra, ItaAia/Italy, 2016, 17’ Q+A

EART VS Silent Light - Jakkarin Thepvong, HITA/USA, 2016, 27’

EART MD VA Towg jpouv e6w;/Perhaps | Was Here? - Geoff Marslett, HITA/USA, 2016, 8’
EART GT Quantum Satori - Samuel Vanclooster, BéAyto/Belgium, 2016, 14’ Q+A

20:00 VIDEO ART: SPACE - ARCHITECURE AND COMPASSION.

» Bivteo Kat nyntikd épya amé omoudaoTtes kat SIEA0KOVTEG TOU TUNAUATOG APXLTEKTOVIKIS, Mnyavikric Kat
Fewmeptfarloviikwy Emtiotnuwy tou Maveniotnuiouv NedmoAw, ldgou. / Video and Sound works by students and teach-

ers of the School of Architecture, Land and Environmental Sciences, Neapolis University, Pafos

» Ataywviopdg Ynelakris pwtoypapiag/Digital photo contest. EmipeAntrig: XoAwv Zevémoulog/Curator: Solon Xenopoulos

CINE[@]ART www.cyprusfilmfestival.org
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Epya:

1. “Room Under my Skin” - [16mn lakwBou, ‘Epika XapaAdumoug

2. “ Flesh/Emtbepuic” -lounvn Mewpytadou

3. “Amlet in the Tombs of the Kings” - lounvn lcwpytddou

4. “ Mental Paths” - lNétpog Kalotepdkng, Paul Rantos

5. “Welcome to your Cell” - Kwatag Owovdpou, Mieprc lwdvvou, Avépéas XaBBa/ Costas Oikonomou, Pieris loannou,
Andreas Sawa

6. “Transitions” - HAlag 'dtoc / llias Gatos

7. Photo Contest

» EkBeon pwroypaplag “AvBpuwmives Sxéocls” ue 70 pwtoypapleg, 40cmx50cm, aompOpaupES KL EYXPWHES Ao TV

dwroypapwkn Etaipeia Kimpou, tunua Asukwalag./Photo exhibition “Human Relationships” by Cyprus Photographic
Society-Nicosia branch. 70 photos, 40cmx50cm, color and b/w.

Attikon Cinema Amfitheatre (outdoor), Pafos. - lpoBoA£g tawviwyv /film screenings
20:30 Nuvaikeg Kwvnuatoypagouv oe Kumpo kat EAAaSa/Women filming in Cyprus and Greece

WFCG EARTH Tnv (6ta wpa ato ywptd AvépoAukou/Meantime in Androlikou - Nina Ossavy, NopBnyia/Norway, 2017,
7' Q+A

WFCG GT GR  Aydnn/Love - Ala MuptSakn/Lia Myridaki, EAAd6a/Greece, 2016, 4' Q+A

WFCG GTA GR lMpec lMamié/Presse-Papier - Kaltn Aouén (Katepiva Zaptadoudn) /Kathy Loudi(Catherine Zartaloudis),
EMaéa/Greece, 2016, 4

WEFCG DT Un Petit Tipota - Julie Sandor, KUrtpog/BéAyto/Cyprus/Belgium, 2016, 89' Q+A

WEFCG DT Cyprus Summer 1974 - Edith Weil, HIA/KUrtpog /USA/Cyprus, 2016, 24' Q+A

WFCG DT a v Aydmn tou sou/For the Love of God - Bejay Browne, Kurpog/Cyprus, 2017, 20" Q+A

WEFCG GT NI A Flock of Birds - Victoria Harwood Butler-Sloss, HIIA/USA, 2016, 30" Q+A

TMAPTY/PARTY - SUITE 48

Asutépa/Monday 19/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - CYIFF GOT TALENT - Short films

GT  Let Go The Prelude - Arek Zasowski, AyyAla/Kompog /UK/Cyprus, 2017, 12' Q+A
GT Mr Null - Dareos Khalili, AyyAla/UK, 2017, 12'

GT My Brother - Marti Dols & Joe Ryan Laia, AyyAla/UK, 2017, 13' Q+A

GT GR Mua Stadpouri/A Journey - Babis Galanakis, EAAaéa/Greece, 2017, 9"

GT  AwaBoAkd Mdkep/Diabolical Poker - Olivier Gardnair, FaAAla/France, 2016, 16’
GT She - Mukslisa Azizova, Pwoala/Russian Federation, 2017, 12"

GT  Dasha n avéntn/Dasha the fool - Valentina Lukashchuk, Pwala/Russia, 2016, 15'
GT The Meeting - Sergey Ramz, Pwaala/Russian Federation, 2017, 4'

GT Genek - Raushaniya Rakhimov, Pwaala/Russian Federation 2017, 20'

VS In White - Dania Bdeir, AiBavog¢/Lebanon, 2016, 15' Q+A

20:30 - Attikon Cinema outdoor, Pafos.
GA | still hide to smoke! - Rayhana Obermeyer, laAAia/France, 2016, 90’

Tpitn/Tuesday 20/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - NMpoPoAég tawviwy / Film screenings

GT BAémovtag KaBapad/Seeing Clearly - Manu Jain, HITA/USA, 2016, 7'
GT Anima - Mariano Schoendorff Ares, HITA/USA, 2017, 9'

GT Time is the Longest Distance - Bryan Powers, HITA/USA, 2017, 15’
GT Falling in the Flower - Yating Liang, HITA/USA, 2017, 13’

GT lMatépa/Father - Lella Satie, Kavadag/Canada, 2016, 10"

NI EART VD Antigone - George Nicholas, HIIA/USA, 2017, 13" Q+A
GT Circular Breathing - Roi Bogot loparnA/israel 2017, 18' Q+A

GT Who Sank Your Ships? - Ella Kohn, lopanMisrael, 2017, 25' Q+A
GT Shabes - Tariq Keblaoui, lopanMisrael, 2017, 19' Q+A

GT Dunes - Sarah Bassiuoni, AucgtpaAia/Australia, 2017, 9'

GT My Pretty Pony - Maciej Barczewski, loAwvia/Poland, 2017, 14'
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GT Without a Good Title - Barjush Kajtazi, KoaougoméSio/Kosovo, 2017, 5'
GT The castle - Kadyr Dauren, Kalakatdav/Kazakhstan, 2017, 16'

GT Breath - Ruben Sevivas, lMoptoyaAia/Portugal, 2017, 15'

GT Wasati - Ali Kalthami, Zaouéikn ApaBia/Saudi Arabia, 2017, 35"

GT Wine and Eggs - Sertac Bozkurt, Toupkia/Turkey, 2017, 5'

GT Eckhardt - Konstantin Rall, Feppavia/Germany, 2017, 15'

GT King Grandpa - Martin Grau, lepuavia/Germany, 2017, 15'

Tetaptn Wednesday 21/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - NMpoPoAég tawviwy / Film screenings

VS PRIA - Yudho Aditya, Ivéovnaia/Indonesia, 2016, 22'

GT Austerity - Renos Gavris, Kurtpog/Cyprus, 2015, 15'

GTA  Forest of Berries - Nikol Alanna, HITA/USA, 2016, 4'

GTA  Koki - Shuyang Wang, HIA/USA, 2016, 2'

GTA Unmasked - Alice Gavish & Christina Faraj, HIIA/USA, 2016, 5'
GTA True Colors - Nicole Morciniec, HITA/USA, 2017, 6' Q+A

GTA Moving out - SeoHee ChoiDirector & John Han, HIA/USA, 2016, 3'
GTA The moment - Karis Seungyoun Oh, HIA/USA, 2016, 3'

VA GR E6vogpopBia/Ethnofobia - Jani Zhonga, EAAdSa/Greece, 2016, 15'
VA A lLittle Mischief - Joy Dawood, HIA/USA, 2016, 3'

VA  Vacancy / Leerstelle - Urte Zintler, l'epuavia/Germany, 2016, 5'
VF  Tatara Samurai - Yoshinari Nishikéri, lanwvia/japan, 2016, 135’
VF  Three Days Till the Spring - Alexander Kasatkin, Pwaaia/Russia, 2017, 99'

Népumtn/Thursday 22/6/17 @ Screening Room G1, Neapolis University, Pafos.
18:00 - MpoPoAég talviwv/Film screenings

DT  Aamir - a trial for life - Syed Jazib Ali, Iv§ia/India, 2016, 13’

VS GR Engulfed by Destiny in Skopelos - Erika Polasek, EAAaSa/Greece, 2016, 5

VS GR Carols - Thanos Psichogios, EAAdSa/Greece, 2016, 16'

VS GR Unattended Item - Filippos Vokotopoulos, EAAasa/Greece, 2016, 13’

VS GR Skin - Panos Katsimperis, EAAaSa/Greece, 2016, 20’

VS Capital - Semih Bedir, HIIA/USA, 2016, 15' Q+A

VS GR Unchildishness - Andy Papadimitriou, EAA\dSa/Greece, 2016, 5' Q+A

VS MD Saeta: The mourning - Rosamaria E. Kostic Cisneros, AyyAla/UK, 2016, 6' Q+A
VS  Anonymous - Markus Meedt, AyyAla/UK, 2016, 14' Q+A

VS  The Ravens - Jennifer Perrott, Auotpalia/Australia, 2016, 20"

VS  Whoever Was Using This Bed - Andrew Kotatko, AuatpaAia/Australia, 2016, 20’
VS GR Kakéc ZuvnBetec/Bad Habits - Emilios Avraam, Kurtpog/Cyprus, 2016, 16' Q+A
GT  Bittersweet - Corine Colors, AiBavog/Lebanon, 2017, 6' Q+A

DT GR 0Oépog atn Néa Zwr/Harvest in New Life - Avtwvng Kitaikng/Antonis Kitsikis, EAAaSa/Greece, 2016, 11'
VF  Autumn's Kiss - Andrey Golubev, Acukopwaalia/Belarus, 2016, 67'

Napackevury/Friday 23/6/17 @ Amphitheatre Neapolis University, Pafos.
17:00 - MpoPoAég talviwv/Film screenings

VS NI Pillar - Joshua Valageorgiou, Auatpalia/ Australia, 2016, 15'

VS  The Gun Man - Jo Southwell, AyyAia/UK, 2016, 20"

VS Kimchi Taco - Seran Kim, HIA/US, 2016, 15' Q+A

VS GR Phantom Limb - MyanA ®eAdvng/Michael Felanis, EAAdSa/Greece, 2016, 12'

GT NI Beef Steak and Sardines - Erifili Missioy, AyyAla/UK, 2017, 14" Q+A

GT  Date - Omar Jawad, Ipdk/Iraq, 2017, 7' Q+A

GT  Lucia - Ekaterina Panchik, Pwoala/Russian Federation 2017, 16' Q+A

GA Bach in Brazil - Ansgar Ahlers, lepuavia/BpaliAia /Germany/Brazil, 2016, 90' Q+A
VF  Eteros Ego - Swtipng ToapoUAlag/Sotiris Tsafoulias, EAA\aSa/Greece, 2016, 101’
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Zappato/Saturday 24/6/17
17:00 -19:00 @ Screening Room G1, Neapolis University, Pafos.

"Masterclass Avdmtuén kwnuatoypagikric 6tevous cupmapaywync” - "feppavia kat Bpadidia” - 10 ypdvia co-produc-
tion development L€ Tov avayvwplouévo lepuavo aknvoBEtn kat mapaywyo Ansgar Ahlers.

Film Co

-production Development Masterclass - “Bach and Brazil” 10 years co-production development with the acclaimed

German film director and producer Ansgar Ahlers.

20:30 @ Mwoiva/Swimming Pool, Neapolis University, Pafos
“Golden Aphrodite” Awards Ceremony
STARS PARTY - SUITE 48

**% To poypappa poBoAwv pmopel va aAAageL xwpic va tponynBel avakoivworn ***
*** The screening program can be changed without prior notice ***

* Q+A  QUESTIONS AND ANSWERS WITH THE DIRECTOR *MD MUSIC/ DANCE FILMS
*DT DOCUMENTARY TALENT *VD  VETERANS DOCUMENTARY
* EART EXPERIMENTAL/ART HOUSE *VF  VETERANS FEATURES

* WFCG WOMEN FILMING IN CYPRUS AND GREECE *VS  VETERANS SHORTS

* GT GOT TALENT SHORT FILMS *VA  VETERANS ANIMATION
*GTA  GOT TALENT ANIMATION * NI NOSTIMON IMAR

* GR GREEK FILMS *GA GOLDEN AFRODITE
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